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Dr. Floyd L. Moreland Carousel

The carousel at Casino Pier and Breakwater Beach in Seaside Heights, New Jersey, 
was built by the Dentzel Carousel Company around 1910.   It is a 4-row machine with 
53 horses, five menagerie animals,  and two chariots.  

The first known location of this carousel was Island Beach Park on Burlington Island 
located in the Delaware River between Pennsylvania and New Jersey.  This island is 
officially part of the city of Burlington, New Jersey. Also known as Burlington Island 
Park, this amusement park was positioned 18 miles northeast of Philadelphia and 
began operations in 1900.  In its early years, it was only accessible by footbridge from 
New Jersey and by ferry from Pennsylvania.

Island Beach Park started as a family picnic “resort.”  A bath house and a few rides 
were added in the early years.  
The Dentzel carousel was add-
ed in 1910 and operated under 
a large canopy.  In 1928, a fire 
destroyed most of the amuse-
ment rides and damaged the 
carousel.  The owners sold off 
the property and the rides that 
had not been destroyed.

A Seaside Heights, NJ resident, 
Linus Gilbert, rescued the Dent-
zel carousel and rebuilt it using 
carved figures from other car-
ousels.  The resulting carousel is 
a mixed machine with Dentzel 
and Charles Looff carvings, plus 
numerous carvings of undeter-
mined origin.  

Gilbert bought property at the 
north end of the Seaside Heights 
Boardwalk and, in 1932, set up 
the restored carousel in a frame 
building that he also brought 
from Burlington.   The carousel 
building was erected on the 

land side of the boardwalk near the site of a former fish pond.  

The carousel was enclosed in 1937 when Gilbert built his Seaside Heights Casino 
and Pool building.  A fire in 1965 damaged one-third of the pier and  destroyed 
eight amusement rides.  The Dentzel/Looff carousel was not affected by this 
tragedy.

The carousel was, however, almost lost in 1984 when the owner contemplated 
selling the machine at auction.  Dr. Floyd L. Moreland, a Professor of Classics 
and Dean at the City University of New York, convinced the owners to restore 
the carousel instead of selling it.   Over the next several years, Moreland worked 
at restoring the figures while still operating the carousel.  For his efforts, the 
machine was named after Moreland in 1986.  All of the horses have names and 
one of the outside row Dentzel horses has also been named after Moreland 
(above).

The Casino Pier carousel operated a brass ring machine until 1966.
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There have been at least six other carousels in Seaside Heights over the years. The first carousel was a gasoline pow-
ered machine installed in 1915 by the Senate Amusement Company of Philadelphia.  It was housed in a pier building 
at the end of Dupont Avenue prior to the boardwalk.  Construction of the Seaside Heights Boardwalk began in 1916 
and was completed in 1921.

A second carousel in Seaside Heights was a Dentzel/Muller 
machine set up on the south end of the boardwalk at Free-
man’s Amusement Center in 1917.  It was destroyed by a fire 
in 1955.  A small Carmel/Borelli machine was set up for the 
rest of the summer season.  It was deemed too small and was 
replaced with a 4-row Marcus C. Illions machine.  Known as 
the “Chafatino Carousel,” it came from Coney Island, New 
York, in 1956.  The Illions machine came to be known as 
Freeman’s Carousel and operated on the boardwalk until it 
was auctioned off in 1988.  It had six Charles Carmel stand-
ers, both a Dentzel lion and tiger, and an Illions Lincoln Head 
Penny armored horse, which was stolen prior to auction.   

A 3-row Allan Herschell carousel of unknown age, called the 
“Strand Carousel,” operated on the boardwalk until it was 
shipped to the Philadelphia Toboggan Company in 1940.  
PTC remanufactured the machine, designating it as #91R, 
and sold it to Sleepy Hollow Ranch in Quakertown, PA.   Yet 
another Seaside Heights carousel was remanufactured by 
PTC in 1940.   It was a 2-row machine of unknown manufac-
ture that was sent to Lincoln Park in Wilmington, Delaware. 

At one time there were two band organs on the Moreland  
carousel.  A Wurlitzer 146A Military Band Organ remains on 
the platform.  This organ was built in 1923 at the Rudolph 
Wurlitzer Company factory in North Tonawanda, New York.  
According to company records, it was delivered to H.M. Bar-
nett of Philadelphia, PA, in May 1924.  The company ledger pages identified its destination as Wissahicken Station, 
in close proximity to Island Beach Park.  It is unclear when the organ was united with the Moreland carousel, but 
they have worked together since the carousel was set up at Casino Pier in 1932.  The original single roll frame was 
converted to a dual track machine in the 1950s.  The organ was rebuilt in 1978-79 and again in 2000-01. A glock-
enspiel was added in 1986.

There are 53 horses on the platform: 18 standers and 35 jumpers.  Fourteen standers are large outside row horses.  
All are Dentzel carvings, some pre-dating the assembly of the carousel.  There are four horses carved in the 1895 
style on the platform with bowed chest, rounded nose, and prominent forelocks.  Two of the horses have very similar 
trappings, including rolled cantles, squared-off saddle blankets, and serrated chest and rump straps (right).   These 
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two horses as well as another 1895 style carving (left) have a rear foot balanced on a hoof.  One of the 
newer carvings (left bottom) has a similar rear foot stance.   It also  has a lion behind the cantle and a 
bear hanging from the chest strap.  

One of the standers is the classic Dentzel Arabian horse with a roached mane and wide, fringed head-
piece and neck strap (below).  It has a dog’s head with a collar carved in front of the saddle.
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Four of the Dentzel standers are carved in the “thoroughbred” style with straighter lines than the 1895 
style, an upright stance, and broad muscular heads.  

Both the palomino (below) and white horse with black socks (bottom left) have “Cherny figures” on the 
shoulder.  The figure on the palomino has somewhat of an aquatic appearance.  Although named for 
Salvatore Cernigliaro, who became Dentzel’s head carver around 1903, there is little evidence that he 
started the practice of carving figures on the trappings.

The white horse (left) has a “fence rail” along its side and the supporting straps form an “A” in front of 
and behind the saddle.  These trappings are sometimes attributed to the early Muller years.
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The brown outside row stander with a bird saddle (left) has beveled mirrors decorating its breast 
collar and chest and rump straps.  Charles Looff used mirrors such as these, set in plaster rosettes, 
on his early carvings.   These mirrors are, instead, embedded in brass escutcheons similar to treat-
ments seen in Dentzel carvings before 1900.  The rounded nose and prominent forelock are also 
early Dentzel traits.

The white and creme-colored standers have very similar trappings, without mirrors or jewels, and 
prominent forelocks.  The heads are straighter and more angular, bearing more similarity to the 
heads of the thoroughbred style horses.
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There are 12 jumpers in the second row.  These horses are approximately 
the same size as the outside row standers and noticeably larger than the 
horses in the third and fourth rows of the carousel.

Ten of the horses have identifiable Dentzel characteristics.  Three of the 
horse have breast collars separate from the chest straps (left, far left, and bot-
tom right) while most of the others have them overlapping (facing page).  
The saddle blankets are all squared-off (left, below, facing page) and the 
rump straps are supported from the cantle.  Two of the jumpers are prob-
ably Charles Looff carvings (bottom, left and middle) with similar heads, 

noses, and mouths.  The 
trappings are also similar 
and the saddle blankets 
end in a point rather 
than being squared-off 
like the other carvings 
in the second row.
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There are 11 horses on the carousel with bird cantles.  Four are outside row standers 
and seven are second row jumpers (left).  The birds are all currently painted as American 
eagles.

There are 24 jumpers and three standers in the two inside rows.  Efforts to identify the 
carvers of these horses has been inconclusive as they share traits of several carving shops.  
An individual horse may exhibit characteristics of more 
than a single carving style, with, for example, a Charles 
Carmel mane and trappings normally associated with 
Marcus Illions or  Stein & Goldstein.

Seven of the horses have slight-
ly tucked heads and similar 
facial features.  One of these 
horses, a partially armored 
jumper (left), has a rolled-over 
breast collar blanket that Illions 
occasionally used.  The fish 
scale blanket is another Illions 
trait shared with Stein & Gold-
stein carvings.  

The mane and forelock of the 
armored horse and the beige 
jumper (above) are very similar 
as are the bridles.  The beige 
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jumper shares the bridle and 
fringed saddle blanket with a 
grey jumper (left), a typical Co-
ney Island Style embellishment.     

The grey jumper with white 
socks (right) and the red jump-
er with white mane (bottom 
left) have upper breast plates 
reminiscent of Stein & Goldstein 
carvings.  The red jumper also 
has a saddle that turns into a 
fringed skirt, an unusual treat-
ment that Stein & Goldstein, Il-
lions, and Carmel carved on lim-
ited occasions.  The small white 
stander has a similar saddle 
treatment as does the brown 
jumper with the Stein & Gold-
stein style breast plate (bottom 

right).

Two of the horses 
in the third row 
(right, top and 
bottom) have 
manes with a 
short top section 
flipped back and 

a lower section with tendrils 
swept forward forming a large 
“C” shape.  This mane is a very 
common Carmel treatment.

The grey horse with white socks 
(above) and white jumper have 
drapes hanging from the cantle, 
a feature seen on a few Carmel 
carvings.  The top knot on the 
white and brown jumpers are 
also seen on Carmel carvings.
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including fringed 
blankets and sad- 
dles that turn into 
fringed skirts.  Most 
notably, his horses 
have curved upper 
teeth.  Many of the 
horses in the two 
inner rows have 
teeth similar to 
known Oscar Buck 
carvings.

The central housing panels were replaced in 1976 with fiberglass horse 
heads protruding from mirrors.

There are two chariots on the carou-
sel.  The wheeled cart being pulled by 
a  winged griffith (below) is a Dentzel 
chariot.  

The other chariot was built by 
E. Joy Morris and has a horned 
dragon (right) pulling a non-
wheeled “sled.”

The grey dappled stander (right) 
and tan jumper (top, middle) have 
saddle blankets formed by alternat-
ing strips of fringed leather and fish 
scale which are typical of both Illions 
and Stein & Goldstein horses.

The white jumper (above) has a 
large head shaped like a typical 
Stein & Goldstein carving set on a 
muscular neck and body.

Because of the mixture of carving 
styles on the inner row horses, there 
has been some speculation that 
these were carved by Oscar Buck, 
who also owned a traveling carni-
val in the 1930s.  He regularly bor-
rowed decorative styles from Car-
mel, Illions, and Stein & Goldstein, 
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white and black.

The fierce looking 
lion is also a typi-
cal Dentzel carv-
ing with four feet 
down and its tail 
laying on its back.  
It is a simple carv-
ing with the only 
e m b e l l i s h m e n t 
the chained net-
ting on its hind 
quarters (left). 

There are five menagerie an-
imals on the carousel.  The 
jumping donkey is a Charles 
Looff carving.  It has a sweet, 
happy face without a bridle.

Typical of a Dentzel menag-
erie machine, there is a tiger 
and a lion, on opposite sides 
of the platform.  The tiger 
is in a very typical Dentzel 
pose with four feet down 
and its tail between its legs.  
It is a very plain carving with 
minimal trappings.  When it 
was restored in the 1990s, 
it’s normal yellow and black 
stripes were changed to 
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There are two camels on the carousel: a brown E. Joy Morris carving 
(above) and a grey Charles Looff creation (right).  The Morris camel is  very 
ornate, adorned with a fringed and tasseled saddle blanket, a scalloped 
and tasseled rump strap, and a very large tassel on its head.  The double-
sickled bar connects the saddle to the girth.  The goose on the back of the 
saddle is also quite unique.

The Looff camel is less ornate than the Morris carving with a simple tas-
seled saddle blanket and plain straps.  The girth is connected to the saddle 
with a large metal ring.

Every carving on the carousel has been given a name, selected by the 
patron who helped fund the restoration of the figure.  For example, the 
donkey is named Francis, the tiger is Walt, the Lion is Mr. “A,” and the two 
camels are Mike and Flo.


